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Odd-Ludes

seven Pieces for Pedal or lever har
with flexible titles: Odd-Lude, Prelude, Postlude or Meditation
bg Barbara Ann Fackler

It’s nice to have the right music for the moment, hence the flexible titles. As |ong as the aPProPriate
number is included, titles used may be: Prelude, Postlude, Meditation, Interlude or simPlg Odd-Lude.

There are seven “~ludes” in this collection, each with an odd number attached. There are no Pieces
missing from this collection; the omission of even numbers was deliberate. If ttieg are performed as a
set, itis Preterable that the collective name (O&d~l_ucies) be used a!ong with the individual titles.

TemPi are left to the discretion of the Pertormer; keePing in mind that each was intended to be
layed at a tempo more slow than tast, more contemPlative than exuberant. These Pieces should be

sight readable for accomPlisiﬁed I'iarPists and goo& skill buil&ing studies for students. All should be
Péged very legato.

OCJCI-'LUCIC Nr 1 uses onlg the white stririgs on the harp. Ancé is described in the Andrés Notation Guide
(availabie free from httP://homanc”iarP.com) The Posteci video should make the execution of this effect
clear. Chords should be more flat than rolled. TemPo suggestion: aPProximateig d= 50

OCJCI-'LUCIC Nr % began as an exercise for lever shifts. Tryto find the levers without your eyes, Paying
attention to how the lever you need relates to the stringgou are Plagirig at the time. Movirlg pe al very close
to the needed accidental also takes some practice to avoid unncessary noise. Odd-1L.udes ) and 5 orrer that
Practice. TemPo suggestion: aPProximate@ 0= 60

OCJCI-'LUCIC Nr 5 5 another exercise in lever shitting that includes LH crossing over the RH as well as
rePlacirig on strings without stol:)[:)ing them from ringing before their duration exPires. The instruction “b.d./c.”
means to Piiltj low on the stririgs but not right at the sound board. The slur marked between some 17 markings
means to slide your thumb from one string to the next instead of litting off the stririg to rePiace.

TemPo suggestion: aPProximateig /=60

OCJCI-'LUCIC Nr7: its important to be able to recognize and quicklg Piace common sha[:)es at sigtnt.
Learning to see them when stretched out horizonta”g is harder than secing them stacked in a chord. This Piece
combines both, so pay attention as you lace. Most of the time, your harés will Place the same shape of chord
in Pre[:)aration for Piaging each different , sometimes as a block chord in RH with an arPe%iatecl chord in the
LLH, then other times reversed. Don't let the temPo get away from you, stag in control and work for a very even

sounci, balancing RH and LH. Tem[:)o suggestion: aPProximatelg 4= 50

OCJCI-'LUCIC Nr 9 brings more practice in recognizing common triad shaPes. Learn to see the shaPe no
matter how it is Preseriteci in the music.While there is no definite melod txere, there are harmonic [:)tirases and
textures that should be accentuated. The word “mmnananna means lu”abg in Italian.

TemPo suggestion: aPProximateig J= 50

OCJCI-'LUCIC Nr 11 offers Practice with the hands worlcirig very close together. This requires waitingto
lace until the very last instant so that tirigers dor’t collide or stoP stririgs rom ringirl before the note should
end. With Practice, this can be Piagecl very smoottwlg. TernPo suggestion: aPProximateg 0= 66

OCJCI-'LUCIC Nr 16 is more odd than the rest, being the onlg one in an odd meter. 5/4in this Piece is
divided 2 +3, with strong beats on 1 and 3. At the meter chan e, the quarter note should remain constant. Use
the thumb sliciing itgou canin tt:is; it’s not simPIH for ease oi*g[;:)lacing, it slight] changes how the music sounds.
Thumb slides can be a little more difficult in LH in lower registers hence the alternate tingering offered for LH.
TemPo suggestiorl: aPProximateig /=60



